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Writing this, I'm declding
what to get grompier at
- Liberal backbencher Danna
Vale's warning aboast *us”
(a-k.a. Aisiralians) being
cutbred by “them™ (a.k.a.
Muslims), or The Anstralian
colammist Janet Albrechisen’s
spin on Febmuary 15
mg.an;]mg Cate Blanchedtls
droll comment about
Australians besding more
comioriable talking about
the weathwer than cullire,
wWith Danna Vale suffering
sisterhoex] withdrawal and
Iying low, Albrechisen's
achmonition ol the Ingrate
(read: taxpayer-fumded) arts
community B clearly the
ssue to stay grumpy about.
Wit really the isswe, though;
rather the flimsy pretext
seized by Albrechtson to
reminad everyoae thal a lot of
arts lolk who want more ancd
M grant meney Lo hash
gy Live Howard B CIMEmETIE
just make sbuff that i out of
touch with what some have
clescribed] 23 “aspirational
Australians”. Met one onee
bst, hecause | didn't own any
Telstra shares, all we cowld
talk about was the weather
S0 what's this to do with
Writimg @ Paimting? Simply
that with this CEIEJE-B.U.I]'I!'.IE
of goverriment grant arls
reciplents is the implication
that "aspirational™ artists and |
artworks don't comtritnate
o the commaunity. This
implication sticks when
audiEnces or viewers
encoumter "hard™ art which
doesn’l always deal with the
weiather
Lxan‘t expect Wiiting @
Paimting to be easy. Curalor
Vivonne Thwaites's project
is epic - the inbertace ol
millennia-old culoral
traditions, Indigenous and
European Australian and
Chimese culture. It explores
Ausiralia’s relaticnship with
China through work by
lescally-based artists, Helen
Fueller and Bodhin Best, In
asenCiation with Huang
Kinggian of Jingdezhen,
China, and Myukana Baker
of Ermabelia. Fuller and Best
are rubd-carcer arttists whi
hiave spertt timmee in China
exploring cultural fraditions.
Kinaggian is 65 years old;
highly-skilled in porcelain
maintinge whisch i a T000- |

| Jingdezhen, once imprisomnesd

| accompanying catalogue

Alspvec Huang ¥ugian,
Myukama Baker and Roben
Basts Chenr o Ulncler
{loury edaivemia)

Right: Aobin BesL
- Spdtigmant
[wemven elements)

_'!.'n:.;r-n:llﬁ trackition in

durlrlf_ thee Cultural
Revodution and painted
progaganda inages lor

the state, a published peoet
ard remscrwreed crafisman.
Anango /Pitjantjatjara artist
Myukana Baker, a weaver,
batik worker and ceramic
artist has exhibited In Japan,
Morth America, UK, Franos
ancl cther countries,

]!u.;n!; Kincpian amd
Myukana Baker hawe
collaboryted with Bobin
Best, for example, in Cher
aved [ireedler {fruer elertenis)
where Baker's wisually kinetic
rrrmku walke (poker work
patterns om wondl] motifs
cosilingg tubalar ribbed forms
are st il.||:,:lI'IE\iI.|lr' an almost
absence of statement in the
foxrm of Huang's under-glare
blwe and white landscape
painting. Fuller's Rag Trade
acrylics on paper also offer
an exlemsive |nJ'I.'.[I!|l:?-' 1
timie anad imagination, as
they reference Chinese
n:._LI'Iip_rr.'l;:-h:l trush wriling
and Emabella batik
patterning, as well as 1ag
trade recvcling, to prochace
images which might also
b Shanghai building
scallolding. With the
exhibition, expedt layering
of meaning and intimate |

visual poctry. With the

John Kean and Mary Bagle,
cxpect ehaciclation and
insights. Each writer offers
infonmes] peripeclives on
the nature and necessary of
cuktural trade and exchange
Jase a,;.idn:sﬁing miotioes of
citizenship &5 understood
and enhanced through
culture, Kedn suggesting
that below a topography of
apparent difberence flows a
great river of intaitive, shared |
wischom and Eagle providing
a poetic context in which

to unclerstand the nature of
irenldrme sther el farss

exsays by Micholas fose, |

Writing a Painting also
revedls the remarkahble coloanial
histary ol the north-west commer
of the city of Adelaide - the
sarliest area of the surveyed
towmship setthed by Europeans.
It is also generally known now
1 be historically sigmilicant
bor tiee Kanma people bt
remarkably, as Thwaites' and
others’ resparch associated with
this project reveals, it was also
an area (bounded by Hincdley
Street and Morphett Strect)
colonised by Chiness people
fromn around the mid-to-late
1 B0s. S0 forget the idea that
this is another pots and paper
show, Then=s & lof going
down here — and clsewhere as
assoviated writing projects are
running chose by, inchsding; Cul
of site (Annalise Rees, Stephanie
hadok and G Zhang)h tracing
lires o culiural conmection,
at the Lounge Gallery, Fenn
Place; and free Artist Floor Talks
March (MMarch 2-100. Can't
counplain about this project not
giving hack to ik communities.
S0 when you read another old
Punch arsd Judy beatup in the
papers about “us” {taxpayers)
verss “Hhem ™ (sponging
artists), don't nod knowingly
andd furm 10 the weather page
— get out to a show (like Writhng
a Painting) and see for yoursclf




